MUSIC THEORY FOR MUSICIANS AND NORMAL PEOPLE BY TOBY W. RUSH

B ONE OF THE REASONS THAT A PARTICULAR PIECE OF
e alnr ca e MUSIC SOLINDPS THE WAY IT POES HAS TO DO WITH THE
GROLUP OF NOTES THE COMPOSER DECIDED TO LISE.
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TAKE THIS MELODY, FOR EXAMPLE...
LET'S FIRST REMOVE ALL THE DLPLICATE NOTES, REGARDLESS OF WHICH OCTAVE THEY'RE IN.
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NEXT, LET'S PUT THE NOTES
? iy IN ALPHABETICAL ORPER, !
A= : o—.—i STARTING ON THE NOTE
\‘Qj’ THAT THE MELODY SOLNDED o
LIKE IT WAS CENTERING ON.
WHAT WE END LIP WITH
THERE ARE ACTUALLY MANY
IS THE "PALETTE” FOR DIFFERENT TYPES OF SCALES,
A THIS PARTICULAR PIECE... EACH WITH A DIFFERENT PATTERN
o @ OF WHOLE STEPS AND
é P [ ) @ HALF STEPS.
o) A HALF STEP 1S THE
DISTANCE BETWEEN
LIKE THE BOA4ARLP ON WHICH A PAINTER HOLDS TWO ACIACENT KEYS
BEING CREATED. REGARDLESS OF COLOR.-

IN MUSIC, THIS “PALETTE" IS CALLED
A SCALE. THOUGH WE LSLUALLY WRITE
SCALES FROM LOW TO HIGH, THE ORDER IS ACTUALLY
LUNIMPORTANT; 1T'S THE NOTES CONTAINED IN THE
SCALE THAT HELP MAKE A PIECE SOLIND
THE WAY IT DOES.
THIS PARTICULAR
ARRANGEMENT, WHERE
HALF STEPS OCCLIR BETWEEN
STEPS THREE ANDP FOLR AND BETWEEN STEPS SEVEN AND EIGHT
(OR BETWEEN SEVEN AND ONE, SINCE EIGHT AND ONE ARE THE
SAME NOTE), 1S CALLED THE MAJOR SCALE.
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P [ ] - HALE A WHOLE STEP \S THE
a2 | wHoLg WHOLE STEP EQUIVALENT OF
maE WHOLE  step  STEP TWO HALF STEPS.

WHOLE gTEP STEP
WHOLE STEP
STEP (THIS SCALE, BY THE WAY, IS CALLED THE
G MAJOR SCALE, BECAUSE IT STARTS ON G.)

KNOWING THIS FORMLILA, YOU CAN CREATE A MAJOR SCALE ON ANY NOTE!

THE P FLAT MAJOR SCALE

A THE F MAJOR SCALE A |
7 ‘ e ———— BUT REMEMBER. ..
) I W WITH
GKEAT POWER
p THE B MATOR SCALE A THE G FLAT MAJOR SCALE COMES GREAT
7 = — | RESPONSIBILITY!
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