MUSIC THEORY FOR MUSICIANS AND NORMAL PEOPLE BY TOBY W. RUSH

Part-Writing: The Vertical Rules

TO BEST LUNDERSTAND HOW IT'S WRONG TO THINK THESE WERE
COMMON PRACTICE PERIOD COMPOSERS "RULES" FOR THE COMPOSERS...
WROTE MLUSIC, WE ARE GOING TO THEY WERE JUST WRITING WHAT
LEARN HOW TO WRITE MUSIC LSING SOLINPEDP GO0P TO THEM.

THEIR MUSICAL STYLE.

NOR SHOLLD WE TREAT THESE AS RLLES
FOR WRITING MUSIC IN GENERAL--.
EACH STYLE OF WRITING HAS IT'S
OWN SET OF PATTERNS, AND THUS
OWN "RLILEBOOK.-” AS A COMPOSER,
YOL GET TO WRITE YOLUR OWN
RULES FOR YOLIR OWN STYLE!

SO THE PATTERNS WE SEE IN THEIR MUSIC,
THE THINGS THEY CONSISTENTLY 2/IP
OR PIPN’'T PO, ARE GOING TO BECOME
"CLULES” FORg LIS IN OLR WRITING. TS

WE'RE GOING TO START WITH THE
VERTICAL RULES.-.. THAT IS, THE RULES
THAT PERTAIN TO BLUILDING A SINGLE
SOPRANO CHORP N FOLUR~-VOICE HARMONY.

FIRST, THE DISTANCE BETWEEN
I SOPRANO ANP ALTO AND BETWEEN

ALTO ANP TENOR MUST BE AN

OCTAVE OFR LESS.

THE TENOR AND BASS CAN BE AS
FAR AFPART AS YOU WANT!

SECOND, THE VOICES MUST BE KEPT IN
THEIR PROPER ORPER; FOR EXAMPLE,
THE TENOR SHOLULDN!T BE HIGHER
THAN THE ALTO. (BACH DID THIS NOW
AND THEN, BUT IT WAS ONLY WHEN HE

WANTED TO INCORPORATE SOME SPECIAL
MELODIC SHAPES.)
@® 7eNor THIRD, SINCE WE HAVE FOLIR VOICES
o)
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AND ONLY THREE NOTES IN A TRIAC,
o ONE OF THE NOTES SHOULD BE
POUBLEL. FOR TRIADS IN ROOT
POSITION, WE TYPICALLY DOUBLE THE
ROOT OF THE CHORD UNLESS FORCED
(BY OTHER RULES) TO DO OTHERWISE.

BAass

LASTLY, EACH VOICE SHOULD

STAY IN ITS RANGE. THESE g
ARE CONSERVATIVE RANGES {ey —
FOR MOPERN SINGERS, BUT o —

REMEMBER THAT BACH'S o v TENOR BAass
CHORALES WERE REALLY SOPRANO ALTO - -

WRITTEN FOR AMATELIRS = rax

THE COMMON PEOPLE WHO - —
ATTENDED CHLIRCH N LEIPZIG! 7
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