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PASSING
TONE

NEIGHBORING
TONE

APPOGGIATURA
ESCAPE TONE

CHANGING
TONES

ANTICIFPATION
SLSPENSION
RETARPATION

PEPAL TONE

SLUSPENSIONS ARE TYPICALLY FURTHER IDENTIFIED
BY NLUMBER. THE FIRST NLUMBER REPRESENTS THE
INTERVAL BETWEEN THE NOTE OF SLSPENSION AND
THE BASS. THE SECOND NUMBER REPRESENTS THE
INTERVAL BETWEEN THE NOTE OF RESOLLLTION AND

THE BASS.
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RESOLVES BY CONTINUING IN
PT STEP STEP THE SAME DIRECTION AS THE
APPROACH.
RESOLVES BY RETURNING TO
NT STEP STEP THE NOTE PRECEDING THE
NON-HARMONIC TONE.
RESOLVES IN OPPOSITE
APP LEAP STEF DIRECTION FROM APPROACH.
RESOLVES IN OPPOSITE
ET STEP LEAP DIRECTION FROM APPROACH.
TWO NON-HARMONIC TONES
T ANY STEP ON EITHER SIDE OF THE
NOTE OF RESOLUTION.
A CHORD TONE PLAYED
ANT ANY COTAOA;:/AEO N BEFORE THE REST OF
THE CHORD ARRIVES.
A NOTE HELD OVER FROM
sUs Corgﬁgo N STEP A PREVIOUS CHORD AND
RESOLVED DOWN.
A NOTE HELD OVER FROM
KET COTAOA:?EO N STEP A PREVIOUS CHORD AND
RESOLVED LIP.
COMMON COMMON A CHORD TONE WHICH
PEDP TEMPORARILY BECOMES
TONE TONE A NON-HARMONIC TONE.

MUSIC THEORY FOR MUSICIANS AND NORMAL PEOPLE BY TOBY W. RUSH

THE EXCEPTION TO THIS RULE IS THE 2-3 OR
BASS SUSPENSION, WHERE THE NUMBERS
REPRESENT THE INTERVALS BETWEEN THE BASS
(WHERE THE SUSPENSION OCCURS) AND
WHICHEVER VOICE HAS THE NOTE WHICH IS A
SECOND (NOT COUNTING OCTAVES) ABOVE

THE BASS.
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A NON-HARMONIC TONE 1S A NOTE THAT
DOESN'T FIT INTO A CHORD. WE CLASSIFY
NON-HARMONIC TONES BY HOW THEY ARE

APPROACHEDP AND RESOLVED!
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