
suspensions are typically further identified
by number. The first number represents the
interval between the note of suspension and
the bass. The second number represents the
interval between the note of resolution and
the bass.

the exception to this rule is the 2-3 or
bass suspension, where the numbers
represent the intervals between the bass
(where the suspension occurs) and
whichever voice has the note which is a
second (not counting octaves) above
the bass.

a non-harmonic tone is a note that
doesn’t fit into a chord. we classify
non-harmonic tones by how they are

approached and resolved!
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