MUSIC THEORY FOR MUSICIANS AND NORMAL PEOPLE BY TOBY W. RUSH

secondary Subdominants

AFTER LEARNING ABOUT SECONPARY POMINANTS,
YOU MIGHT WONDER IF IT'S POSSIBLE TO EXTEND THE
CONCEPT TO OTHER CHOKPS.-
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FOR EXAMPLE, IF WE CAN LSE A POMINANT FLINCTION CHORD
FROM A RELATED KEY, WHAT ABOUT A SLIBPOMINANT FLINCTION
CHORD FROM A RELATED KEY, LIKE IV OF V2

WELL, THE ANSWER IS YES, AND THE CHORDS THAT RESULT ARE CALLED SECONPARY SUBPOMINANTS.
BUT BEFORE WE TALK ABOUT THEM, YOU NEED TO UNPERSTAND A FEW THINGS.

FIRST OF ALL, THE VERY EXISTENCE OF
THESE CHORDS 1S PEBATABLE.
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WHAT ONE THEORIST MIGHT CALL SECOND, THE ONLY PLACE
WE FIND CHORDS THAT
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ANOTHER MIGHT CALL A
SHORT MODLILATION. 1v

— LASTLY, SINCE THESE CHORDS ARE ALREADY

7— . ! Iv . PUSHING THE LIMITS OF TONALITY, COMPOSERS

| 1V WOULD ONLY LUSE SECONDARY SLUBDOMINANTS

FROM CLOSELY RELATED KEYS. IN

OTHER WORDS, SECONDARY SLBDOMINANTS

G: i’ Vi 16 v SHOULD ONLY BE "OF IV” AND "OF V.”
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KEEPING THESE THINGS IN MIND, LET'S LOOK AT THE POSSIBILITIES:

WHAT ARE ALL THE SUBLPOMINANT FLUNCTION CHORPS WE'VE ENCOLINTERED?

FIRST, THERE ARE NEXT, THE PIATONIC AND, LASTLY, A FEW
THE PIATONIC TRIAPS - SEVENTH CHORPS = BORROWEDP CHORPS:
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7 SO A SECONDARY SUBDOMINANT CAN 7
ooy HAVE ANY SLUBDOMINANT FUNCTION  ® * &
11 CHORD ABOVE THE SLASH, AND

A IV OR V BELOW THE SLASH.

HOWEVER, THE MOST COMMONLY
FOLIND SECONDARY SUBDOMINANTS
ARE THOSE THAT USE THE HALF-
PIMINISHED SLUPERTONIC SEVENTH-

10 APPROACH THESE CHORDS: | 11ie MOST COMMON WaY TO RESOLVE o7
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= HUSE A YMOSV?:E%;?'C root SECONDARY SUBDOMINANTS IS TO 11 V7
e THE CORRESPONDING SECONPARY
POMINANT. V V
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( wHICH ARE AWESOME. )
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